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PERFORMING ARTS - DANCE / DRAMA / THEATRE
PAPER - 111
SPECIAL INSTRUCTIONS
Candidates are required to answer all the 50 questions in Part-I, which are | PART-I
compulsory. They should also select any one from Part-II and Part-IIl and | opgional
answer all the 25 questions of that Part only. Each question carries two marks. pliot
Candidates are required to mark clearly on the OMR Answer Sheet, the Part |®rr-1

Number which they have selected.

PART -1
Common for Dance / Drama / Theatre

Select the correct sequence :
(A) Matsya, Vaman, Parashurama,

Kalki

(B) Vaman, Kalki, Matsya,
Parashurama

(C©) Vaman, Matsya, Kalki,
Parashurama

(D) Kalki, Parashurama, Matsya,
Vaman

Most of the times, the traditional
theatre in the village is performed at

(A) Jamindar’s house
(B) River bank

(C) Village square
(D) Village pond

Assertion (A) : The  Vruttis  of
Natyashastra were  specific
dance styles.

Reason (R) : The Vruttis give
character to movements.

Codes :

(A) Both (A) and (R) are true.
(B) Both (A) and (R) are false.
(©) (A)isfalse, (R) is true.
(D) (A)istrue, (R) is false.

Pick the odd one out :
(A) Mada (B) Rati
(C) Shanka (D) Asuya

Paper-I11

Use Only For
Performing
Arts
PAPERIII

Compulsory

Choose any|
GOPART -1
5. Match the following :
List -1 List — II
a. Kathaputali i. Folk Epic
b. Dholamaru ii. Ballad
c. Pandavani iii. Wooden Puppet
d. Burrakatha iv. Musical narrative
Codes
a b c d
(A i 11 1v i
B) 1 i i v
<O 1 v oo i
D) 1 i v 1
6.  Match the following :
List -1 List — 11
a. Rigveda i. Shakuntala
b. Panini ii. Hymns
c. Kanva 11i. Literature
d. Sangam iv. Grammar
Codes :
a b c d
(A) v i no il
B) 1 i v ii
© i iv i iii
D) m v 1 i
7.  Putinto correct sequence of time

(A) Bharata, Abhinavagupta,
Dhananjaya, Nandikeshwara
(B) Bharata, Dhananjaya,

Abhinavagupta, Nandikeshwara
(C) Abhinavagupta,

Nandikeshwara, Bharata,
Dhananjaya
(D) Dhananjaya, Bharata,

Abhinavagupta, Nandikeshwara
J-65-14



T | AEH | TR

T T - 111 Performing
‘I%l'ﬁ'ﬁl“{i%lﬂTﬁl:‘ mﬁglsuu
1. ORieTel WA & @t 50 U9Hl o ST S | IE AN SAard & | WeTel 911 31T |“hane
W1 ¥ § Tt W 9T o | 25 W1 % ST S | T UR o &1 HF © | o
2. il SO =E W S OMR ST O H T w9 g Sl Y| Choose any
MT-1 (@PART-I
T/ e / T |t F faw OLUD
TEl B T BT ; Tefetfiae =t guferd iy -
(A) T, A, TR, Fowh! -1 TeR-11
(B) @9, Thohl, Toed, TRERTH a. TSl i. I e
(C) T, T, FH, IR b. aﬁrvrrtrra i, AT (deTe)
(D) o, T, TR, A c. uiEamit iii.wsﬁ .
’ T d. = iv. SiitaE g
Al e § URERE W 355[ e a b c d
BT E 2 (A) i @i iv i
(A) SHER %W B) ii i i v
(B) TWHTET © i iv i i
©) T % e W D) 1 1 v 1l
(D) 7T ¥ FeF et 1 gafer T
-1 =R-11
Ao (A) @ AR @ ghaar a. WWog i. v
fafeme Area diferat off | b. o ii. Hymns
7 (R) : gl § @ i i e c. iii. We
T d. ™ iv. SR
FH %
(A) (A) 3R (R) i W ¥ | a b e d
. . (A iv 1 1 111
(B) (A) 3R (R) 3 Ter € | B) i Qi v i
(C) (A)TToTd & TR (R) Wl ¥ | ©) i iv i iii
(D) (A) e &, W= (R) T ¢ | (D) i iv i i
forer 1 = T 7. FOSHHEER el 5 T
(A) 5T (A) ¥Rd, ST, ot ATgehvar
(B) Wa (B) Rd, 4w, e, feaer
(C) i (C) INHaT, Hfgah»aR, WRd, oo
(D) amg (D) =S, WX, e, Afgohva
J-65-14 3 Paper-I11



10.

11.

The “Gita Govinda” of Jayadeva
does not describe

(A) Kalahantarita
(B) Virahot-Kanthita
(C) Abhisarika

(D) Vasakasajjika

Assertion (A) : The “Lila” plays are
not merely a theatricalisation of
the myth, they are also a
restoration of myth.

Reason (R) : Indian culture has
cyclic notion of time.

Codes :

(A) Both (A) and (R) are true.
(B) Both (A) and (R) are false.
(©) (A)istrue, (R) is false.
(D) (A)is false, (R) is true.

Pick the odd one out :

(A) Chhau
(B) Ankia Nat
(C) Swanga

(D) Terukuthu

Match the following :
List -1 List - II
a. Natak i. Mrichhakatika

b. Prakarana ii. Bhagvadajjukiyam
c. Uparupaka iii. Abhijnan Shakuntal

d. Prahasana iv. Hallisaka
Codes :

a b c d
(A) ii i iv il
B) i i i v
<G 1 v oodn i

D) iv i i il

Paper-I11

12.

13.

14.

15.

16.

Assertion (A) : In the Sanskrit
Natyagruh, Mattavarni is not
simply a decorative piece, it has
a functional value.

Reason (R) : It is an additional
acting area located on the either
side of Rangshirsh.

Codes :

(A) Both (A) and (R) are true.

(B) (A)istrue, (R) is false.

(C) Both (A) and (R) are false.

(D) (A)is false, (R) is true.

Select the correct sequence of the
Sanskrit Dramatists :
(A) Bhavbhuti, Kalidasa, Sudraka,

Bhasa

(B) Bhasa, Kalidasa, Sudraka,
Bhavbhuti

(C) Sudraka, Bhasa, Bhavbhuti,
Kalidasa

(D) Kalidasa, Bhavbhuti, Bhasa,
Sudraka

Pick the odd one out :

(A) Bharati (B) Kaisiki

(C) Arabhati (D) Avanti

Ramchandra-Gunchandra are known
for their treatise called

(A) Abhinay Darpan

(B) Bhavprakashan

(C) Natyadarpan

(D) Sahityadarpan

Match the following :
List -1 List - II

a. Bengali i. Balaram Das
Ramayana

b. Assamese  ii. Ranganath
Ramayana

¢. Oriya iii. Krittivas
Ramayana

d. Telugu iv. Madhava
Ramayana Kandali

Codes :

a b c
(A) v i il i
B) i1 v i ii

) i i iv i
M) i iv i il
J-65-14



8. SR FW A Tiq Miag | e
U & § 2
(A) HoTEarRdr
(B) fa@rchicar
(C) AR
(D) aTHEHIRSTH
9, AMUHUT (A) : ‘T ACH 7T W
T AEHIHT & & ¢, o e
AT o & |
% (R) : TRA™ T T THI-T6 H
foweg & |
E TR
(A) (A) IR R) T TETE |
(B) (A) 3R (R) I T € |
(C) (A)TE T, R (R) T ¢ |
(D) (A) T &, W= (R) W& € |
10. foum &1 999 i
(A) B8
(B) 3HifmaTHE
(C) w@m
(D) T®FY
11. Fefefaa 5 gafea Hicm
-1 =t-11
a. AEH i. TEHEH
b. TR i, WEgSS[EREH
c. JUEUF  iii. ST IMEIcA
d. w&g9d iv. &fcoras
E T
a b c d
(A) iii i iv il
B) i i i v
© i iv i il
D) iv i i i
J-65-14

12.

13.

14.

15.

16.

afirre (A) : G&pd IR H
AR A oSt ot %] T8l €
31T Tt TShaTcHs Jod ¢ |

T& (R) : I AdNeR T & & i
TN & ST 3T @ € |

£ T

(A) (A) IR (R) ST TEIE |

(B) (A) Wl &, W= (R) Tt & |

(C) (A) R (R) A TAT & |

(D) (A) 7o &, W= (R) Tl & |

frafafead & 9 &Fd AREERT &
FHTAHATER F&l 59 T I I
(A) YA, FIEH, IEH, T4

(B) T, IR, Y&, Yafd

(C) T[&eh, T, A, Feia™

(D) IR, Yagfd, 99, I&H

fawg =t 9T
(A) Wt

(B) hiTeRt
(C) R
(D) ofat<

YISO 394 fhe vae & o
forema & 2

(A) g gaor

(B) 9TE U

(C) e U

(D) WE YT

fefefEd = gaferd it
-1 =t-11

a. TN THEOT i SoR™ S99

b. M MAT THECT i, T

c. Sfem @Y iii. FHraa

d. TN IEECT iy, TS FHUSTAr

FT:

a b c d
(A) iv i il i
B) iii iv i il
(©C) i il v i
D) i v i il
Paper-I11



17.

18.

19.

20.

Assertion (A) : In ‘Mahabharata’
Suta functions as a Sutradhar.

Reason (R)
commentator who introduces

: He is a narrator and

characters, tells about the time,
place and action of the story.

Codes :

(A) (A)is false, (R) is false.
B) (A)istrue, (R) is false.
(©) (A)istrue, (R) is true.
(D) (A)is false, (R) is true.

Select the
happenings in Ramayana :

(A) Marich Vadh, Bharatmilap,
Lankadahan, Agni Pariksha

(B) Bharatmilap, Marich Vadh,
Lankadahan, Agni Pariksha

(C) Lankadahan, Agni Pariksha,
Bharatmilap, Marich Vadh

(D) Agni Pariksha, Marich Vadh,
Lankadahan, Bharatmilap

correct sequence of

Pick the odd one out :
(A) Vali-Tara
(B) Hanuman-Anjani

(C) Ravana-Mandodari
(D) Lakshaman-Urmila

In ‘Mahabharata’ Sikhandi had killed
(A) Guru Drona

(B) Bhisma Pitamah

(C) Jaidrath

(D) Sutaputra Karna

Paper-I11

21.

22.

23.

24.

Match the items in List — I with the
items in List —II :

List -1 List — II
a. Kabuki i. China
b. Opera ii. Kerala
c. Otton Thullal 1iii. Sri Lanka
d. Kandyan iv. Japan

Dance
Codes :

a b c d

(A) v i no il
B) i iv i ii

© 1w iv i
O u 1 il iv

Assertion (A) : Training is
knowledge, knowledge is
power, training is the link to
the past, to the world of reality
to the future.

Reason (R) : Training leads the
performer to interpret the
dramatic text and transmit the
performance text.

Codes :

(A) Both (A) and (R) are false.

(B) Both (A) and (R) are true.

(©) (A)istrue, (R) is false.

(D) (A)is false, (R) is true.

Which of the following is correctly
matched ?

(A) Kalpana — Uday Shankar
(B) Balasaraswati — Nritta

(C) G. Shankar - Terukuthu
Pillai

(D) Alkazi — Nehru Yuva
Kendra

Pick the odd one out :

(A) Kalari — Kerala

(B) Thang-ta — Manipur

(C) Pharikhanda - Chhau

(D) Kollattam — W. Bengal

J-65-14



17. Afqwe (A) : HeMRA B g’ gIUR

18.

19.

20.

& ET Y BT AT |

T (R) : o€ HAH & 3R e o
S oUEl § 9iEE wendr € 3T
FEFET & 9T, ™ 3 fFa &
TR Y IIAATE |

T4

(A) (A)TEAE, (R) Tod & |
(B) (A)WEE, (R)TAE |
(C) (A)WEE, (R)TEIE |
(D) (A) T E, (R) T2 |

THIOT % TSGR % AR, Fefetad
o ¥ e T T TI HINT ;

(A) TR 99, YR [HeT, oo <&,
Af odrer

(B) Rq THeTT, AR oY, Tiehl <&,
Af odrer

(C) <ol T, A1 TdieT, R fHeTm,
AR 99

(D) 2R IeTT, AR oY, R Se,
R e

fom &1 = it
(A) afet - ary

(B) A - 3
(C) aT - HRE
(D) A&HOT - 3T

TR | FIrguer = fohgent oy fohar 2
(A) TER

(B) i fudme

(C) smEsy

(D) g ol

J-65-14

21.

22,

23.

24.

G-I T G111 A e
-1 =R-11
a. HEH i ==
b. U ii.
c. ofizd gootel i, SficieR
d. FeF T iv. STUH
E T
a b c d
(A iv i i i
(B) iii iv i il

© 1 1 iv i
) u 1 il dv

afvmaT (A) : U IE g, IH
oy § Geag & |

T (R) : UT¥1&307 AT bl AT IS
T AT T A AT TS
FH TUGT FH F T ANREH
TAE |

£ T4

(A) (A) 3R (R) T Tord € |

(B) (A) AR (R) T I |

(C) (A)TEE, (R)TATE |

(D) (A) T E, (R) T E |

frfefad & 9 =9 T 9 TH ¢ 2
(A) HeUT - SITATH

(B) ST WA - I

(C) T, 9T TeeTTs - a5y

(D) STCTHEN - FEE JaT

faog =t 9T

(A) TRl — A

(B) T 2T — AT
(C) URE=TI - BB
(D) HATH — I qTA

Paper-I11



25.

26.

27.

28.

The “Sopanam Musical” tradition is
(A) Tamil (B) Telugu
(C) Keralite (D) Gujarati

Match the items in List — I with the
items in List — II :

List -1 List - I1
a. Manimekhalai i. Pandavas
b. Dushyant ii. Krishna
c. Draupadi iii. Sakuntala
d. Yashoda iv. Madhavi
Codes :

a b c d
(A) i iv il i
B) iv il i ii
<G 1 a0 iv il
D) i i i iv

Assertion (A) : Indian Dance styles
are divided into two major
categories, Lasya and Tandava
on the way these styles are
executed in movements.

Reason (R) : The first dance
created by Shiva was crude and
wild, while the dance created
by his Parvati, who imitated his
movements, was delicate and
gentle.

Codes :

(A) Both (A) and (R) are correct.

(B) Both (A) and (R) are false.

(©) (A)is correct, (R) is false.

(D) (A)is false, (R) is correct.

Pick the ode one out :
(A) Natyanjali — Chidambaram
(B) Thyagaraja — Guntoor

Aradhana

(C) Prahallad - Orissa
Natakam

(D) Bhagavat — Tamil Nadu
Mela

Paper-I11

29.

30.

31.

32.

Which of the following is correctly
matched ?

(A) Kovalam — Sanskrit
Narayan Drama
Panikar

(B) Birju Maharaj — Krishnattam

(C) Dr. Kapila — Painting
Vatsyayan

(D) Dr. Padma — Ramlila
Subrahmaniam

Which one is not correctly matched ?

(A) Theyyam  — Ritualistic
Dance
(B) Kathakar — Story Teller

(C) Lokadharmi - Reciting
Dramatic Text
(D) Akhyan — QGujarat

Match items in List — I with List — II :
List -1 List - II
a. Natyadarpana i. Shardatanaya
b. Bhavprakashna ii. Nandikeshvara
c. Abhinaydarpana iii. Dhananjay
d. Dasha Rupak  iv. Ramchandra-
Gunachandra
Codes :
a b c d
(A 1 i il iv
B) i i v i
©) iv 1 i il
D) i1 v il i

Assertion (A) : Vibhava is the cause
(Karana). Two vibhavas are
mentioned in Rasasutra of
Bharata.

Reason (R) : The main
stimulating cause being termed
as alambanavibhava and the

environmental factors are
Uddipana Vibhava.
Codes :

(A) (A)is false, (R) is false.
(B) (A)istrue, (R) is true.

(C) (A)is false, (R) is true.
(D) (A)is true, (R) is false.

J-65-14



25.

26.

27.

28.

“HEH S 9Ed
(A) e

(B) ]

(C) AT

(D) TSR

-1 it TS B GA-I1 7T F gafera
FHIT

-1 =R-11
. AbTEerE i died
ii. FOT
iii. wTp=eT
iv. e

a b c d
(A) i1 iv il i
B) iv il i ii
<© i i iv il
D) i i ii iv

AMHAT (A) : IRAE T Ul
3R died I gfEr o
oo fopar stean & 1 & St
T &T0T & S | U foRar ST
g

% (R) : @ g/ g veen
IUNSH 3R I[ZH 7, STErh
3R e, SS9l A

ST A ot FRT IR T
3ot 3R eIt ¢ |

£ T

(A) (A) IR (R) ST TEIE |
(B) (A) 3R (R) I T & |
(C) (A)WEE, (R)TATE |
(D) (A)TATE, (R) Tl |

forem =t 9w -

(A) FENIA — FagrRy
(B) TANRIST 3TRTEAT — =X
(C) Vs A1eehH - 3fewm
(D) HTTad Hedl — AT

J-65-14

29.

30.

31.

32.

I | el I § 2

(A) HFTH AR THIF — T A
(B) o] werr — fspwmgn

(C) St et arema — Fasepet
(D) . 95T GeRHvEH — el

I T Hel ITH TEE 2

(A) ¥ — Tigaml

(B) AR — FHEHIHR

(C) el — HeT reaehel g
(D) AT — o

Get-1 9 gi-11 1 e Sifs
-1 =R-11

a. g FUUT i, SIREEE

b. WA UHERH i, FRHIER

c. JMATYW  iii. &G

d. IoEUEH iv. THERUER

HT

a b c d
(A 1 i i iv
B) i i v i
<O iv i i il

(D) iii iv i i

aAfme (A) : foava &q (@R ¢
WA % T § g fowar @
Jooi@ fopar T € |

A% (R) : & STETH HROT I TTcra
farvTar =@ ST & 1R UReer e
SR fovea ¥ |

(A) (A) T €, (R) TAT & |

(B) (A)TEE, (R)TEIE |

(C) (A)TodE, (R) T & |

(D) (A)TEE, (R)TEd ¢ |
Paper-I11



33.

34.

35.

36.

37.

Identity the correct sequence :

(A) Shoka, Harsa, Rati, Krodh
(B) Rati, Harsa, Shoka, Krodh
(C) Harsa, Krodh, Rati, Shoka
(D) Rati, Harsa, Krodh, Shoka

Pick the odd one out :
(A) Kaisiki B)
(C) Avanti

Satyavati
(D) Bharati

In Natyashastra mainly three types of
stages are described out of which the
best stage advised by Bharata is

(A) Vikrstra madhyam

(B) Caturastra madhyam

(C) Tryastra madhyam

(D) None of the above

Match the items in List — I with the
items in List —II :

List -1 List - II

a. Abhinaya 1. Maheswara
Darpana Mahaptra

b. Abhinaya  ii. Dhananjaya
Candrika

c. Abhinava  iii. Abhinava Gupta
Bharti

d. Dashrupak 1iv. Nandikeshwara

Codes :

a b c d

(A) iv 1 di il

B) i iv i iii

(C) iii i v i

D) i i1 i iv

Assertion (A) : The knowledge of
Natyashastra is essential for a

contemporary performance
practitioner in India.

Reason (R) : The principle of
Natyashastra is strictly
followed in  contemporary

performance practice in India.
Codes :
(A) Both (A) and (R) are true.
(B) Both (A) and (R) are false.
(©) (A)istrue, (R) is false.
(D) (A)is false, (R) is true.
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38.

39.

40.

41.

42,

Give the correct sequence of the
following post-Natyashastric texts :

(A) Abhinaya Darpana, Bhava
Prakashan, Natya Darpana,
Dashrupakam

(B) Dashrupakam, Bhava

Prakashan, Abhinaya Darpana,
Natya Darpana
(C) Natya Darpana, Dashrupakam,

Bhava Prakashan, Abhinaya
Darpana,

(D) Dashrupakam, Bhava
Prakashan, Natya Darpana,
Abhinaya Darpana

Pick the odd one out :

(A) Tamasha

(B) Ravana chhaya

(C) Pala

(D) Nagal

Ancient Indian performance tradition
was based on

(A) Written text

(B) Oral tradition

(C) Formal characterization

(D) Improvisation of the plot and story

Match the items in List — I with the
items in List —II :

List -1 List - II

a. Ramalila 1.  Chamar

b. Pala 1. Mask

c. Surabhi ii. Ritualistic Theatre
Theatre

d. Saraikela iv. Miracles
Chhau

Codes :

a b c d

(A) ii i iv il

B) iv i i ii

<O 1 ivoi il

D) i i i v

Assertion (A) : Rasa is considered
as the final product of a
classical performance.

Reason (R) : Rasa is meant for
the audience and not for the
performers.

Codes :

(A) Both (A) and (R) are true.
(B) Both (A) and (R) are false.
(©) (A)istrue, (R) is false.
(D) (A)is false, (R) is true.

J-65-14



33.

34.

35.

36.

37.

T o feefad SifsTe
(A) T, B9, U,
(B) fq, v, 3,
(C) &9, iy, M,
(D) @, &, iy,

foem =i fagfa wifse
(A) Hae! (B) Segee
(C) 3@ (D) Rt

EQL)
EQC]
MR
NiED

FINE | Al dF T S oA
& W 379 ¥ WRagH % SER Ty
T €

(A) o wezm

(B) =qd He

(C) =& aem

(D) S | ¥ HIE el

G-I T G111 A it
-1 =hi-11
a. JMFAIUN i TV HEUH
b. M AGH  ii. oo
c. NG AR iii. AT T
d. IoETH iv. & HTET
He
a b c d
(A) iv i i i
B) 1 v i 1ii
(C) ii i iv i
(D) i i i iv

AtV (A) @ 9RT | GHFA T
Al % [T AFere & T
BT e ® |

T® (R) : YRd U GHHTAN Ha-hell
¥ AN % gl ® §e
Tedl ¥ U fohaT ST § |

(A) 3T (R) T TN E |
(A) 3 (R) 31 oA € |
(A) T, (R) TAT & |
(A) T €, (R) W&t & |

(A)
(B)
©
D)

J-65-14
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39.

40.

41.

42.

D)

Get-1 B G-I | Faferd i

a. A i.
b. Tl
c. WY fauex

d. Tl BT

E T

(A)
(B)
©
D)

afyrpeE (A)

& (R)

£ T

(A)
(B)
©
D)

-1 =i-11

EIESIES
ii. T@er
iii. Bfeamsl fauex

1v. THER

a b C d

1 iv il

iv il i il

i 1iv il iii

i i 1ii v

: TRIET UEYE
A 3T AT STAT € |

: T AN & felT e,
graret & U e ¥ |

(A) 3T (R) T TN € |
(A) 3T (R) T i € |
(A)TEE, (R) T ¢ |
(A) T €, (R) W&t & |
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43.

44.

45.

46.

Arrange the following Parvas of
Mahabharata in sequential order :

(A) Adiparva, Vanaparva,
Sabhaparva, Virataparva,
Bhishmaparva, Udyogaparva

(B) Adiparva, Sabhaparva,
Vanaparva, Virataparva,
Udyogaparva, Bhishmaparva

(C) Adiparva, Sabhaparva,
Virataparva, Udyogaparva,
Vanaparva, Bhishmaparva

(D) Adiparva, Bhishmaparva,
Sabhaparva, Vanaparva,
Udyogaparva, Virataparva

Pick the odd one out :
(A) Meghduta

(B) Koomarasambhav
(C) Vikramorvashiyam
(D) Ritusamghara

From the following items which one
is not a performance oriented form ?

(A) Jatra

(B) Bhavai

(C) Nautanki
(D) Harivamsha

Match the items in List — I with
List—1I:

List -1 List - I1
a. Chou 1. Gujarat
b. Yakshagana ii. Karnataka
c. Bhavai iii. Purulia
d. Ankianat iv. Assam
Codes :

(A) i i il v
B) i Qi iv i
©) i i i iv
D) iv il i i
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12

47.

48.

49.

50.

Assertion (A) : Ramachandra-
Gunachandra’s  Natyadarpana
is important for the drama
students.

Reason (R)
to construct playhouses, direct
plays and theory of abhinaya.

Codes :

(A) (A)istrue, (R) is false.
(B) (A)is true, (R) is true.
(C©) (A)isfalse, (R) is false.
(D) (A)is false, (R) is true.

: Its content are how

Identify the correct sequence :

(A) Abhinavagupta, Bhattalolata,
Bhattanayaka, Sri Shankuka

(B) Abhinavagupta, Sri Shankuka,
Bhattalolata, Bhattanayaka

(C) Abhinavagupta, Bhattanayaka,
Bhattalolata, Sri Shankuka

(D) Bhattalolata, Sri  Shankuka,
Bhattanayaka, Abhinavagupta

Pick the odd one out :

(A) Bhavprakashana of
Shardatanaya

(B) Dhvani Siddhanta of
Nandikeshvara

(C) Astadhyayi of Panini
(D) Arthashastra of Kautilya

Bharata had spoken of Vrittis which
is that Vritti out of the following ?

(A) Panchali
(B) Praveshak
(C) Kaisiki
(D) Odramagdhi
J-65-14



43. TE™Rd % Udi &l % | [dfEu

(A) 3TeUd, SF9d, qeIe, formeud,
deaue, SErIe

(B) 3Tieyd, |HTE, o-dd, forieud,
IE, e

(C) emfgus, wume, forteyd, Sammd,
T, T

(D) emfeyud, sfioue, oId, g,
IO, foreTe

44. Touq = AT
(A) Hagd
(B) HHARE
(C)  Tompmreeia
(D) HIHER

45. TrefciEd 9 9 i |1 YR T T8
&9

(A) ST
(B) W&
(C) =t
(D) @Ew

46. -1 9 FA-1I F A I

-1 =R-11
a. 98 (RIS NN
b. J&TToT ii. FAeH
c. WA iii. gferar
d. 3R iv. I@H

(A 1 i il 1y

B) 1 i iv i

©) i i i iv
D) iv i i i
J-65-14
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47.

48.

49.

50.

Awe (A) : THERTER H
LI A % ot &
foTT mewagoT € |

TH (R) : THH! fovaawg & : T T8
1 0T H7 T S, e 6
e 8 e ST iR et
T |

E TR

(A) (A)TEE (R)TATE |

B) (A)TEE R FAT |

(C) (A)Ted g, (R) Terd € |

(D) (A) T &, (R) Wl ¢ |

T o T i -

(A) AT, vgellere, TR,
EIREZ)

(B) AT, &t 3ipehl, Hgetiowe,
HaATIh

(C) 3IAHEae, WIS, Hgellere,
=it iepep1

(D) wgeAieie, T ST, qeTeh,
FAFAT

(A) VIRETATAT ST ATATRIT
(B) FIEIehITeRT T &t fagia
(C) TIfoT T 3TeeTet
(D) hifced = TR

TRag = graa B T B E
frfefed o 9 a8 gid & 9§ € 2
(A) YaTe
(B) o
(C) hioTent
(D) TsHTEH
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S1.

52,

53.

54.

5S.

56.

PART -11I
DANCE

John cage worked with
(A) Merce Cunningham
(B) Pina Bausch

(C) Alexander Cartier
(D) Alwin Ailey

The Avant Garde dance form is

(A) Polka (B) Ballet
(C) Butoh (D) Peking opera
Identify the correctly matched :
(A) Serpentine — Ruth St. Denis
Dance
(B) Man and — Sachin Shankar
Machine
(C) Dance — Ananya
Matters Chatterjea
(D) Ode to — Judith Bell
Freedom
Match the following :
List -1 List - I1
a. Parikhanda i.  Lyrical Dance
b. Mohiniattam  ii. Odissi
c. Kathak iii. Chhau
d. Moksha iv. Adi kathak
Codes :
a b c d
(A) i1 i iv il
B) 1 i i iv
<G 1 oivooa il
D) iv i i iii
Pick the odd one out :
(A) Madhuri - Zhalak Dikh la
Dikshit Jaa
(B) Shaimak — Dance Young
Dawar India
(C) Vaibhavi — AjaNachale
Merchant
(D) Remo — Dance India
D’souza Dance
Match the following :
List -1 List - I1
a. Santhal i. Bamboo
b. Raibenshe ii. Bells
c. Kavdi- iii. Feet
Kargham Movements
d. Seleimattam iv. Hanging pots
Codes :

a b C d
(A) i i iv ii
(B) iii iv ii i
<C i i i iv
(D) i i i iv
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57.

58.

59.

60.

61.

62.

63.

Identify the correct sequence from

North to South :

(A) Guruvayoor, Kuchipudi,
Chidambaram, Brajabhumi

(B) Brajabhumi, Kuchipudi,
Chidambaram, Guruvayoor

(C) Chidambaram, Guruvayoor,
Kuchipudi, Brajabhumi

(D) Brajabhumi, Kuchipudi,

Guruvayoor, Chidambaram

Assertion (A) : Hastamudras of all
dances are inspired from the
Abhinayadarpanam.

Reason (R) : Abhinayadarpanam
describes Hastamudras in details.

Codes :

(A) (A)is correct, (R) is wrong.

(B) (A)is wrong, (R) is correct.

(C) Both (A) & (R) are wrong.

(D) Both (A) & (R) are correct.

Pick the odd one out :

(A) Natyashastra

(B) Shilpadikaram

(C) Mansollasa

(D) Nartan Nirnay

Identify the ascending order of matras :

(A) Tanchap, Dadra, Adi, Khanda
Chapu

(B) Dadra, Tanchap, Khanda
Chapu, Adi

(C) Adi, Khanda chapu, Tanchap,
Dadra

(D) Dadra, Adi, Khanda Chapu,
Tanchap

Which is the famous folk art institution ?

(A) Rastriya Manav Vikas
Sangrahalaya, Bhopal

(B) Lok-kala Kendra, Udaipur

(C) Dillihat, Delhi

(D) Surajkunda

The company Denishawn

established in
(A) New York (B) Los Angeles

was

(C) Texas (D) Paris
Match the following :

List -1 List — II
a. Margam i. Acharya Parvati

Kumar

b. Abhinaya ii. Anita Ratnam

Darpana
c. Kalpana iii. Tanjore Quartet
d. Nartaki.com 1iv. Uday Shankar
Codes :

a b c d

(A) iv il il i
(B) iii iv i ii

C) iii i iv i
D) i i v il
J-65-14



S1.

52,

53.

54.

5S.

56.

PART -11

ST oo 3 % WY 5 fwar |
(A) AE FHATRH

(B) T SSW

(C) Uelwe=et HIEBR

(D) A Ut

3T TR I 9 & :
(A) i (B) o
©) & (D) eIt 3TTURT

TEl AT ol TEH BT ;

(A) IfteT (TRE=ETE) B — T 92 3T
(B) W WU I — FfeH ¥

(C) =/ HeH - 3 o

(D) 3T T hieH - Sffed 9t

frfefaa = gafed i
=h-11
a. = i. CIEREd g
b. Hifedremegw i WerT
c. THUH iii.
d. wer iv.

EIS)

STSHIH

(A) iii v i

(B) ii i v

©) i iv i i

D) iv 1 1 1il
%rmﬁqﬁ@

(A) TR T - ST femer S
(B) ¥ TR - ¥ I v
(C) oval Hd< - 3T Foedt
(D) @S GO - T v B9

fefefEd = gaferd it
-1 =ii-11

a. 9grt i 99

b. TEEAS ii. =fvear

c. HOS-HET  iil. IEA

d. dfemeg iv. oIeehd T

T4

[N

a b C d
i
i

a b C d
(A) i i iv ii
(B) i iv ii i
<G 1 i i iv
(D) i i i iv
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57.

58.

59.

60.

61.

62.

63.

ST W IRIT & SMYR W TEl Y

WW: .

(A) TR, FEITE, fogeey, s

(B) T, Fellgel, ferdaw, gy

(C) TR, ToaRT, @wga,a@{ﬁ?

(D) s, , ooy, faaey

AT (A) : T B T T gEI
T YT 5T AR € |

% (R) : S U0 H 2% qE1e b
foaR @ avE & |

%<

(A) (A)TEE, (R)TTE |

(B) (A)Ter &, (R) Tl & |

(C) (A) 3R (R) Al T € |

(D) (A) iR (R) I @& E |

ooy 7 =R I

(A) TEME

(C) AFHITE

ARERT T OETeT % T&l 9 aaq
: .

(A) THSY, A, 37, T =Yg

(B) TR, AW, T 9, oS

(C) 3N, W =Ty, A-s, &

(D) IR, A, TE =AY, TS

e § ¥ A 9 WEg o ol

TEE?

(A) TR OFE O GUeTer, iaret

(B) i el g, STAT

(C) feoei g1, feoett
(D) qEPTE .
AT S T TG el S 2
(A) gaTh (B) Wi wfstfer
(C) g (D) uRw
fr=fefad = gafed it

-1 =11
a. AU i. STEr uEdr AR
b. A AT i, T T
c. HoqAm iii. TR T
d. TAHHE v, 37T IR
H

a b c d
(A) iv i i i
B) i iv i i

(C) i i iv il
D) 1 i iv il
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64.

65.

66.

67.

68.

69.

Pick the odd one out :
(A) Pina Bausch

(B) Ranjavati Sarkar
(C) Bharat Sharma
(D) Daksha Seth

Assertion (A) : Both Manipuri and
Sattriya dances give
importance to Krishna.

Reason (R) : Both are based on
Vaishnava religion.
Codes :

(A) (A)is correct, (R) is wrong.
(B) (A)is wrong, (R) is correct.
(C) Both (A) and (R) are wrong.
(D) Both (A) and (R) are correct.

Match the following :

List -1 List - II
a. Khol 1. Tamil Nadu
b. Pung 1. Manipur
c. Tabla iii. Bengal
d. Mridangam 1iv. Uttar Pradesh

Codes :
a b c d
(A) i i i dv
B) i i iv i
<G u i i v
(D) iv i i i
Which of the following writer, has
worked extensively on Sanskrit
treaties of Dance ?
(A) Dr. V. Raghavan
(B) Dr. Mandakranta Bose
(C) Dr. Pappu Vinayak Rao
(D) Dr. Karl Khandalawala

Assertion (A) : Throughout the 19"
and 20" centuries, Berlin provided
fertile ground for an amazing

dialogue with other cultures.
Reason (R) : The Nazi

encouraged and

visiting artists.
Codes :
(A) (A)istrue, (R) is false.
(B) Both (A) and (R) are true.
(C) Both (A) and (R) are false.
(D) (A)is false, (R) is true.

The Ellora caves are famous for
(A) Shiva Sculptures

(B) Kailash Monolith Temple
(C) Tandava panels

(D) Bhairava Sculpture

Paper-I11
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70.

71.

72.

73.

74.

75.

Pick the odd one out :
(A) Viji Prakash

(B) Mythali Prakash
(C) Menaka Thakkar
(D) Sujata Mohanti

When did Sattriya Nritya of Assam
receive recognition as one of the
eight classical dance forms of India ?
(A) 2000 (B) 2010
(C) 1998 (D) 2003

Put in the correct sequence of age :

(A) Padma Subrhmaniam, Bharati
Shivaji, Malavika Surukai, Aditi
Mangaldas

(B) Bharati  Shivaji, = Malavika
Surukai, Padma Subrahmaniam,
Aditi Mangaldas

(C) Padma Subrahmaniam,
Malavika  Surukai,  Bharati
Shivaji, Aditi Mangaldas

(D) Padma Subrahmaniam, Aditi
Mangaldas, Bharati  Shivaji,
Malavika Surukai

Who is awarded the SNA fellowship
this year ?

(A) Smt. Charu Singh

(B) Smt. Darshana Zaveri

(C) Smt. Indira Bora

(D) None of above

Assertion (A) : In Performing Arts
there was vital Indian tradition
of questioning in order to attain
knowledge.

Reason (R) : Widespread
illiteracy amongst Indian artist

clans, trapped socially and
politically, did not allow the
freedom of thought.

Codes :

(A) (A)istrue, (R) is false.
(B) Both (A) and (R) are false.
(©) (A)isfalse, (R) is true.
(D) Both (A) and (R) are true.

Match the following :
List -1
a. Nutcracker 1. Spanish
b. Sarpasutra 1ii. Ballet
c. Flemenco iii. Justus Repertory
d. Jazz 1v. American
Codes :
a b c d
(A i 1l i iv
B) u 1 iv il
© 1 v i il
(D) i1 i i v

List - IT
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64. TauH 1 TIF HT
(A) T SIS
(C) *Ra v (D) TS

65. AHAT (A) : TR Te GRIF TA

< T B T T B
a%(l%) : TET I SO g9 TR SR

B!
(A)
(B)

(B) ITodl THR

(A)TEE, (R) T € |
(R) T &, (A) T & |
(C) (A) HR(R) FHI Tord & |
(D) (A)aﬁT(R)aﬁm“r%l

66. gﬁi‘ﬂﬁ HIT -
=11

ﬁ%o;@
WL E %@

(A)
B) i1 i1 1v 1
o 1 i i iv
(D) iv il il i

67. ffafEd ¥ 9 fohg oies 7 faga &
Y G&Hd % I Vel W HE AT ¢ 0
(A) @ & e
(B) St HUSHNT Sg
(C) =t 19y formaes T
(D) . I GUSTATATCT

68. AfHAT (A) : T 198 U 20q0
IIfesal | S o 3T WEpiaar
% WY IS FAR & o arefen
A TS R |
LED (R) ATST T A ST FHATBRI
I SeqTied T GEEA A |

(A) T T, (R) ToTd & |
(A) 3T (R) 51 WET € |
(C) (A) 3T (R) THT Toad € |
(D) (A)TATE, (R) T |

69. TFRT 1 THE FRATER o foTd Hie & -

£ T
(A)

(B)
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70.

71.

72.

73.

74.

75.

Ffafea O | foauq &1 =997 Hiew

(A) TaSTus™r  (B) Bl WS
(O) IR (D) ol Het
Y F T JI W URA F IS
W{sﬁaaaw‘rﬁwmaﬁfqﬁ?
(A) 2000 (B) 2010

(C) 1998 (D) 2003

3T o W&l 9 | QT

(A) UEHT GoHUIH,

(B)
©

(D)
R IEGil

T 9y aﬁm ITHEH T DR
= 9 @ oot frem € 2

(A) ot = fag

(B) il T3 At

(C) #mdtsferam

(D) SYgT H § hiT T

At (A) : HEE wemst § T
qﬁ%mwﬁmq@ﬁﬁ
WRI T |

aw (R) : ﬂﬂ'cﬁawmfréu‘@—vﬁﬁ
st =T o, 9 QM 3R
Tﬁﬁﬁ%ﬁ@ﬁmmm‘gﬁ
T 5 foaRi ! Tadar e 9 |

YA

(A) (A)FEE, (R) ToTd € |
(B) (A) 3R (R) Tl T € |
(©) (A)Te@E, (R) WIe |
(D) (A) AT (R) T &I & |

@IWIIWWW
I -1
FeEit

b Hﬁ'\cﬁf i, S
C. qﬁﬁaﬁ iii. Seg v
d. =T 1v.
A
a b c d
(A) 1 i 1 iv
B) i 1 Y 1il
<© 1 iv il 11l
D) 1 1 1 v
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S1.

52,

53.

PART - 111

DRAMA/THEATRE
Match the following : 54. Pick the odd one out :
List - I List — II (A) Henrik — When We
a. Chandra- i. Chanakya Ibsen Dead Awaken
sekhar Vishnugupta (B) Tom — Night and Day
Kambar Stoppard .
b. Bijon ii. Jokumaraswami (©) Eugene - The Killer
Bhattacharya D) DarioFo  — Tonight We
c. Girish iii. Nabanna Im r%,)vise
Karnad P
d. G.P. iv. Yayati 55. A serious and subtle dance drama
Deshpande that evolved in Japan in the 14"
Codes : century out of earlier songs, dances
a b ¢ d and sketches :
(A i i ivo i (A) Bunff_u (B) Noh
B) i v i i (C) Kabuki (D) Kyogen
© @i i v 56. Match the items in List — I with the
D) v i 1 m items in List —II :
. . List -1 List - 11
Assertion (A) : Bengali Playwright a. Noh Theatre i. Puppet theatre
and director Badal Sircar had b. Kabuki Drama ii. Mask
developed his own aesthetics c. Bunraku iii. Acrobatic
and  philosophy of Third d. Peking Opera iv. Hanamichi
Theatre. Codes :
Reason (R) : He wanted to seek a b c d
lesser intimacy between actors (A) 1v 11 1 i
and spectators. B) i i iv i
Codes : <O 1 1 i v
(A) Both (A) and (R) are true. M) 1 v 1 i
(E) (i) }S tfn;e’ (RR) 1? false. 57. Assertion (A) : In the presentation
© )ﬁs alse, (R) is tru? of “Ghashiram Kotwal”, the
(D) Both (A) and (R) are false. director, Jabbar Patel introduced
. the chorus in the form of human
Give the correct sequence of the . .
. : curtain as a device for entry and
following playwrights : exist of 4Ctors
(A) Bertolt Brecht, Harold Pinter, - .
. Reason (R) : The director,
Henrik Ibsen, Samuel Beckett
. followed the arrangement of
(B) Henrik Ibsen, Bertolt Brecht, Greek chorus in this production.
Samuel Beckett, Harold Pinter Codes :
(C) Samuel Beckett, Henrik Ibsen, (A) Both (A) and (R) are true.
Harold Pinter, Bertolt Brecht (B) Both (A) and (R) are false.
(D) Herold Pinter, Samuel Beckett, (©) (A)istrue, (R) is false.
Bertolt Brecht, Henrik Ibsen (D) (A) is false, (R) is true.
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PART - 111

qREH / COHA
51. TAfeiEd s gafad i 54, faum = 9w
-1 Tef-11 (A) TN o0 - T of T B
a. TERER FER i A (B) 2 WS . A T ¥
e (C) o e - T T
" e ) S e e
d. S S v, 55. UM H, 1497 IART H, YRE9E T,
% T SR @At ¥ TR vd e e
- a b oc d T Shieh foehd gam, e ¥
11 111 1V 1
@) i iv i i Eg)) g@
©) i i i iv
O iv i i i ©) FH
(D) I
52. ATHTT (A) : el w 3ﬁ_{ 56. @—Iﬁﬂ?ﬁ—llﬁﬁﬁﬁﬁaﬁfﬂ?:
9T STt TR = et fame TR .
% o e e ot L S
T 1 Torehr T € | b, e n e
TH (R) : I Sare 31T 39 & c. TWF i, TEREE
ST B SHAT Bl T BT d. 9RET R v, EiErE
el | He :
%! a b c d
(A) (A) 3R (R) T T E | (A) ivodii i i
(B) (A)FEE, (R) @ ¥ | 223 PR
(C) (AT E, (R)FWEE | D) i iv i i
(D) (A) 3 R) 3 T € 57. e (A) ¢ iR o
53, Frfeia e o A @ A S
T AT 6 N TIT HIT T AT WA & ' § HRY
(A) FIee I, eies U, TR T T [T E |
TG, T Sohe % (R) : P =0 el | W
(B) &N o6, SEiee sie, AT TUETH % 55 T TR € |
W,%ﬁ?&rﬁa £ T
(C) WY Tohe, AN o0, &g (A) (A) 3R (R) I T& € |
fiex, aIeiee s (B) (A) 3T (R) FH T & |
(D) wiee Uex, AT ohe, Teiee (C) (A) T g3 (R) T & |
ST, BINeh o0 (D) (A) T & 3R (R) el & |
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58.

59.

60.

61.

62.

Arrange the elements in sequential
order from the off stage to the
auditorium :

(A) Proskenion, Skene building,
Theatron, Parados, Orchestra

(B) Skene building, Proskenion,
Parados, Orchestra, Theatron

(C) Theatron, Skene building,
Orchestra, Proskenion, Parados

(D) Parados, Prsokenion,
Threatron, Skene building,
Orchestra

Pick the odd one out :

(A) Line (B) Colour

(C) Texture (D) Interpretation

Manohar Singh acted the lead female
character in the play

(A) Begam ka Takia

(B) Himmat Mai

(C) Jashama Odon

(D) Tughlaq

Match the items in List — I with the
in List —II:

List -1 List — II
a. Caliban i. Brecht
b. Hedda Gabler ii. The Miser

c. Life of Galileo iii. The Tempest
d. Moliere iv. Ibsen
Codes :

a b c d
(A) i i il iv
B) i il dv i

(©C) il v i il

D) v i i il

Assertion (A) : In Hindi theatre, the
populist theatre prevailed
prominently from 1930s to the
1960s.

Reason (R) : The folk and
traditional theatre had strong
impact on audience during that
period.

Codes :

(A) (A)istrue, (R) is false.
(B) (A)is false, (R) is true.
(©) (A)istrue, (R) is true.

(D) (A)is false, (R) is false.
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63.

64.

65.

66.

67.

Which is the correct sequence ?

(A) Agra Bazar, Andhayug,
Tughlq, Evam Indrajit

(B) Andhayug, Agra Bazar, Evam
Indrajit, Tughlaq

(C) Evam Indrajit, Tughlaq,
Andhayug, Agra Bazar

(D) Tughlag, Andhayug, Agra

Bazar, Evam Indrajit

‘Fraram’ is a character in
(A) Ramakatha (B) Ramalila
(C) Ramakien (D) Ramayana

Pick the odd one out :

(A) A Doll’s House

(B) The Merchant of Venice
(C) Kurt Weill

(D) The Caucasian Chalk Circle

Match the items in List — I with items

in List—1I :
List -1 List — 11
a. Badal Sircar i. Environmental
theatre
b. Richard ii. My Life in Art
Schehner
c. Mayerhold  iii. Third theatre

d. Stanis Lavsky iv. Bio Mechanism

Codes :
a b c d

(A) i i v il

B) i i i v

(C) iv a1 i i

D) 1 v i1 il

Assertion (A) : The functions of the
Director is not to teach acting
but to make the actor understand
to sub-text of the character.

Reason (R) : Teaching acting 1is
the amateur attitude-director has
to work considering the inner
action of the play.

Codes :

(A) (A)is false, (R) is true.

B) (A)istrue, (R) is false.

(©) (A)istrue, (R) is true.

(D) (A)is false, (R) is false.
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58.

59.

60.

61.

62.

g & a9l 9 TR0l d% eraEd

Tl ol Tl S H e

(A) Urhfe, fep fafoe, fauess,

(B) T fafeeT, Rahiam, TS,

(C) TruetH, fep fafeeT, s,
ko, TR,

(D) RIS, Uk, fruess, fe
fafee, 3t

fom &t Fafea HifTe

(A) 3ER (B) T

(©) e (D) =
e g 9 H=fefed Tes ° wga
TTEeT Ul T T fohar & —

(A) T F afear (B) femd AE
(C) Swmrafed (D) oI

Wklﬁnﬁaﬁxﬁﬁnaﬁnﬁ@gﬁﬁa

-1 g=-11
a. Eﬁﬁvla’ﬁ 1. a'@r
b. TSl &’ ii. & AESR
c. TEH A NeAferdl  iii. ¥ SHREE
d. mfeaR iv. 389
C YAN

[N

a b c d

(A) i i il iv

MB) 1 i 1v 1

(©) il v i il

D) v i ii 1il

e (A) @ YRAE THE H 9Ol
AT ST T 99 1930 &
T T 1960 F T T T §
fomm @ E |

T& (R) : 3T @4 T e 3 TRANE
TG 1 DT W HIH TS
or |

£ T

(A)

B)

©

D)

(A) W& &, (R) T & |
(A) A &, (R) W&t € |
(A) T, (R) T & |
(A) A €, (R) ToTd € |
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63.

64.

65.

66.

67.

T T RTE?
(A) SR SR, 34T G, qUeteh, 3od
Ee-Sin)

(B) 3THT, 3R SR, TaTH TSI,
JeTeh .
(C) W%EQH,WW@L@W

(D) TTeTeh, STET, SR AR, T
Egirel

T FEfREd 4 T U

(A) THERM (B) THeAreT
(C) A (D) TEE
e =t eafeTd ST

(A) U TRH esd

(B) T HU= 3 AT
(C) Fd fae

(D) T HIHRIET Tk bt

W}Iﬁnﬁaﬁxﬁﬁnaﬁnﬁ@gﬁﬁa

mﬁl =h-11
a. ¥R R i

formex
b. @I i

g AEE 3
c. UAEeS iii.

e

g fuex
d. L9 F&En iv.
HE:

CIRIR=CEE

a b C d

(A) 11 i v i

B) 11 il 1 v

© iv 1 1il 1

D) 1 iv il iii

AWHYT (A) : Fwe & e AT
faarr &t € g sfar @
IS % 3U-U1E I GHSH & AT
AR |

Tk (R) : 3hFg &en oo
aRuge gfteenior €, e &t
e Dl STR-IhAT T TH g
HE HAT IS & |

(A)
(B)
©)
(D)

(A) T T, (R) TR T |
(A)TEE, (R) T & |
(A)TEE, (R) T T |

(A) T &, (R) Toid € |
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68.

69.

70.

71.

72.

Write in correct order :

(A) Play reading, Casting,
Blocking, Composition

(B) Composition, Casting,
Blocking, Play reading

(C) Blocking, Play reading,
Composition, Casting

(D) Casting, Composition, Play

reading, Blocking

Pick the odd one out :

(A) Urubhangam

(B) Daridra-Charuduttam
(C) Karnabharam

(D) Ratnavali

Sanskrit text is used in which of the
following forms ?

(A) Ramalila

(B) Therukkoothu

(C) Jatra

(D) Kudiyattam

Match the following :

List -1 List - II
a. Aeschylus 1. Dyscolus
b. Sophocles ii. Choephori
c. Euripides iii. Philoctetes
d. Menander iv. Bacchae
Codes :

a b c d

(A) iv il i iii

(B) i il iv i
© i v oo il
(D) i i ihiv
Assertion (A) : Royal Shakespeare

Company is situated on the
bank of river Avon at Stratford

of Avon in England.

Reason (R) : Royal Shakespeare
Company only presents
Shakespeare’s plays.

Codes :

(A) Both (A) and (R) are true.
(B) Both (A) and (R) are false.
(©) (A)istrue, (R) is false.
(D) (A)is false, (R) is true.

73.

74.

75.
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Match items in List — I with List —II :

List -1 List - II
a. Bahurupee i. Bhopal
b. Kalasangam 1i. Imphal

c. Rang iii. Kolkata
Vidushak

d. Chorus iv. Patna
Repertory

Codes :

a b c d
(A) i i il iv
B) i il dv i
(C) i iv i ii
D) iv i i i

Match items in List — I with the items
in List —II :

List -1 List - I1
Kabuki i. Green Room
Mizhavu ii. Revolving stage
Nepathya iii. Proscenium stage
. Apron iv. Kudiyattam
Codes :

a b c d
(A) i i iv ii
M) 1 qi il iv
© 1 iv i iii
D) iv i i i

a0 g

Put them in sequence :
(A) Ancient Greek Theatre, Fabula

Atellana, Comedia Dellarte,
Globe Theatre, Proscenium
Theatre
(B) Fabula Atellana, Ancient Greek
Theatre, Comedia Dellarte,
Globe Theatre, Proscenium
Theatre
(C) Comedia Dellarte, Ancient
Greek Theatre, Fabula
Atellana, Proscenium Theatre,
Globe Theatre
(D) Proscenium, Theatre, Globe
Theatre, Comedia Dellarte,
Ancient Greek Theatre, Fabula
Atellana
J-65-14



68. Tfcfad sal § ¥ WEl o H °Id 73. G-I i TET S GEAl-11 ¥ GATAT DI
HIT : -1 -1
(A) e UeH, T, SeifehT, a. TEER i, i
FERE " b. e T ii. 3peT
(B) gﬁm T, AR, T c. TifEEE il ForEE
(C) IR, ATee TS, HETeH, d. W . e
i e
(D) IR, HHEISTIM, e U, a b c d
iR (A) i i il v
, B) i i iv i
69. TAMARET W 9 fawq 1 w& HIT - (C) iii iv i i
(A) 3T (B) 3R — =TT D) iv i i iii
(C) HNRH (D) ATt
70. FAfaREd w9 5 ¥ G%hd TS H fhay [ ?ﬁéﬁuﬁﬁqﬁllﬁuﬁ@
ST o ST & 7 o1 THR-I1
(A) TrHGHET (B) o%FHT ° . Tﬁ_;
(©) s (D) Femew 2. Lo
b. Ty ii. goA A
71. Tt gafe S c. AT i, ST 5
TR -1 d. wi= iv. Freagen
a. TEHEAH i. SEERCE H
b. HIHEAT i, =EER a b ¢ d
c. IS iii. freTrRited (A) iii i v i
d. "X iv. ™ B) i i i v
% : ©) i iv i i
a b c d D) v i il 1
(A) iv i i il
B) i i iv i 75. @ s eeT -
8 S 1 i v (A) ST M Feee, whger T,
72. AfWEHET (A) : IS VHTEAT FHAL T faoey
TS & LIEHS 3% Taq H T
e (R) : Tt BT HUAT et m_{:ﬁﬁ.qq&m’ ’
SR &5 e 1 g (©) =i Yaar, e hes e
- el TET, T ey,
(A) (A) 3R (R) 3 T § | i ey
(B) (A) 3R (R)3HI Tord & | (D) sirifere foey, veer foreey,
©) (A)FHE (R)TemE | HATSIT SASS, W Uk U,
(D) (A) T &, (R) T & | A T
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